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Resonance Control: Solid Tech, EquaRack Footers, Weizhi Precision Gold Glory footers, Boston Audio TuneBlock2 footers, Audio Exklusiv Silent Plugs, Audio Exklusiv d.C.d. Base and d.C.d. Footers, Superspikes, and Black Diamond
Powerline conditioning: Exact Power EP15A, Noise Destroyer power filtration 
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Home Theatre: 10.5’ x 16.5’

Review Component Retail: $1275/ea.


Dream amplifiers. You know the lot. Big ‘n’ brawny yet delicately nuanced with superb imaging and unlimited horsepower to tame the most unreasonable loudspeaker. They’re almost mythical creatures with price tags to match. There are those lucky few who can enjoy those pinnacles of state of the art cost-no-object products. And then there are the vast majority who must admire from afar and dream because cost is indeed an object. Is all hope lost them? Luckily a handful of manufacturers champion the aspirations of the financially challenged and produce at prices mere mortals can enjoy. D-Sonic is one of those and their M2-1500M mono amplifier may have just realized your wildest dream.



The M2-1500M is a small mono amplifier with power output in the realms of audiophile fantasy. How much? The amplifier will pump out 1500 watts into an 8Ω load, 2400 into 4 and deliver 160V and 30A.D-Sonic claims stability into below 2Ω. This is a beast to appeal to those with inefficient speakers who seek total immunity from clipping. The specs sound tantalizing and the price of all this action is a mere $1275 per side. Too good to be true? 



D-Sonic is an Internet company specializing in class D amplification located in Houston, Texas. The product line covers the gamut from monoblocks to 7-channel amplifiers with a choice of different power in each category starting at 250wpc and moving as high as 1500 on some. A number are based on popular B&O ICEpower but the M2-1500M under review use a different core. This is currently D-Sonic’s top monoblock and despite the modest price the performance aspirations are extremely high. The diminutive little flagship promises enough horsepower to dance with the most difficult partners and was about to meet Apogee’s gnarly full range ribbons. Would it show enough sonic pedigree to make real music? It was time to look a little more closely at D-Sonic and ask owner/designer Mr. Dennis Deacon a few questions.



Q: Mr. Deacon, how did D-Sonic come about?



A: I am a mechanical engineer. Over the years I have designed metal work for various audio/video companies. I have had a passion for audio all of my adult life. Consequently it was not a major leap to design and build my own product line.



Q: Why did you choose class D over conventional technology?



A: My first experience with class D amplification was January of 2006. Bascom King, the accomplished audio engineer, brought over a pair of prototype mono ICEpower 200ASCs, the smallest module they made at that time at 120W/8 ohms. Each unit weighed 5lbs. I had been using a pair of highly regarded solid-state 80lb/each monos that receive positive reviews to this day. My response to this new technology had both immediate and delayed perceptions. I liked what I heard right away. More detail, bass control, spaciousness. I was able to keep them for one month. After replacing them with the original 80 pounders, I realized just how good the little ICEpowers really were. I immediately ordered the larger ASP modules from B&O and designed a new line of metal work. D-Sonic Custom Audio was formally launched in April 2006. Eight weeks later I was selling class D amplifiers worldwide.



Q: These new mono amps are a departure from your B&O-based designs are they not?



A: The amplification core of our M2-1500M units is not ICEpower. This is relatively new technology that is possibly the best in the world at this time. The combination of sonics, power, build quality and customer values of the supplier make for a solid product. I have evaluated seven other class D technologies. I felt that all but one (who we are currently working with) had a long way to go. We designed our own input circuitry for this technology. These are the red PCBs you see in the interior shots. 



Q: Why did you choose a power output of 1500 watts? Is there a legitimate reason for that type of horsepower or was it just a matter of one-upmanship ?



A: 1500 watts offer a high level of reserve power for those who have large listening rooms, inefficient speakers, play loud or any combination of these conditions. A good example is the Revel Ultima2 series or most of the Apogees among others. They require very large power reserves for realistic transients and dynamic peaks especially if they are in a large room and run full range without assistance from powered subwoofers. These are just two examples of speakers that can attain peak performance with adequate power reserves. All of our amplifiers perform per specification into sub 2-ohm impedances.



Q: Since this is your flagship but affordable, people will wonder if it can be improved upon. Could you accomplish better results with internal upgrades, mods or other socketry? Essentially would higher-priced parts jewellery make a difference? Or is thr M2-1500M as good as it gets at this stage of the game?



A: As to parts quality, the RCAs are gold plated to prevent corrosion, the XLRs are Neutriks. Speaker terminals are also gold plated and fully insulated with a clear plastic shroud to prevent electric shock. This insulation is mandatory for European distribution and will become a general requirement worldwide IMO. Most class D SMPS amplifiers are electrically hot at the speaker posts. Touching them and the chassis simultaneously could restyle your hair at high current output without this insulation. None of these parts are proprietary nor are they cheap. I do not believe that substitution of any of the connectors would audibly improve signal transfer.



Can the amp be improved upon though? We constantly strive to improve our products. This starts with a SOA class D core amplifier module. Next is the wiring. We use silver/Teflon wire for two reasons. One, silver is an excellent conductor and Teflon a first-class insulator. Two, both silver and Teflon are more pliable than copper/plastic and impart less strain on components where a bend in the wire harness is required. Next is EMI/RFI shielding combined with AC power filtration and robust grounding. Our EMI/RFI filters for the mains and input/output signals are medical grade quality. Switches, connectors and all associated electrical parts are manufactured by ISO9001 companies and meet mil-spec standards. Lastly we use only stainless steel hardware, aluminium and powder-coated steel to eliminate corrosion anywhere in or on the amplifier. The fastening hardware is all stainless steel and the exterior Torx fastener heads are flat and countersunk into the cover for a sleek easily cleaned surface. You ask if this is as good as it gets. My answer is that it is as good as we can produce at this time. The future holds further improvements due to experience and improved technology.



The Q&A conversations filled in a considerable amount of detail about the nature of the product and the practicality of the design philosophy. Put simply D-Sonic aims to achieve extreme performance by sensible but effective means with a new purportedly state of the art power module at its core. Could the upstart M2-1500M really be a high-tier challenger?



The unveiling. Mr. Deacon’s has chosen the Internet model to keep end-user pricing low. That efficient cost-conscious thinking extends to shipping and the review pair was sent USPS. Packaging was intelligently compact in a single sturdy double-ply cardboard box that was relatively lightweight. Internal protection consisted of industrial-grade multiple 4½” interlocking polystyrene caps occupying two levels, one for each amplifier, plus a 3½”  thick polystyrene side spacer.



The amps themselves are long and narrow, measuring 7.25 W x 15 D x 4” H and weighing 11.5 lbs each. Faceplates are ½” anodized and machined aluminium billet with curved corners and a subtle bit of sculpting along the lower edge. Side panels are 14-gauge steel in a powder coat finish. Color is classic black on black. The front panel sports a single blue LED to indicate power up and the computer-style mains rocker is mounted on the rear panel. The amplifier is intended to stay on 24/7 and draws a mere 13 watts at idle.



The units make use of thermal and short protection that self-reactivates after elimination of the fault condition. There is also soft clipping in the circuit to prevent damage although it is hard to imagine the amplifier being driven into that condition under any sane circumstance. The inputs accommodate both RCA and XLR via a slider on the rear. 


The amplifiers arrived as I was finishing up the Madison Audio Lab cable review. The overlap gave me opportunity to indulge in a multitude of cable swaps as the amplifiers broke in. Initial sessions were done with the subwoofer to fine tune midrange response and check for anomalies in the crossover range. The amps were then run fullrange into the Apogees to see how they would fare into a low-impedance load with both the Audio Space Reference 2S preamplifier and direct from the Wyred4Sound  Dac-2 via both RCA and XLR. To test how it would react to speakers requiring considerably gentler handling, I reconfigured the system for the Audio Space AS-3/5As. Those are lovely little 2-way monitors with the heart of their classic British ancestors run both full range and with sub.



Initial listening sessions were conducted with the supplied power cords. Mr. Deacon is adamant that these are not throwaways and believes that the  purchaser will not require an upgrade. To quote, “these are high-quality hospital grade product sourced from Interpower and not inexpensive“. I would put Mr. Deacon’s claim to the test. 



The results with the stock cords were quite good but showed limitations on low-level dynamics and definition that could not be addressed with interconnect or speaker cable changes. The Apogees constitute a tough challenge and all previous amplifiers benefited strongly from upgraded power cables. The next logical step was to introduce Audio Art SE power cords. The difference was immediate and dramatic. There was improved enunciation on low-level material as well as a lower noise floor resulting in expanded dynamic range with higher resolution. Transients and trailing edges were better defined as were loud and soft gradations. With the Audio Art power cords the capabilities of M2-1500Ms were elevated from good to great. For the remainder of the audition they stayed. 



Another improvement came from resonance control. The oversized stock rubber feet achieved good results but the Audio Exklusiv Footers increased the resolving power in the lower octaves without diminishing the quantity of bass. The contribution was subtle but the accumulative effects from the other enhancements was of high elevation. The basic rule with this amplifier was that if you treat it like an object of pedigree, it lives up to those expectations.



A quick sampling of listening material.“Symphonic Dances: Non Allegro” from the HRx edition [Rachmaninoff: Symphonic Dances Reference Recordings HR-96] is a 24/176.4 recording of Eiji Oue and the Minnesota Orchestra engineered by Keith O. Johnson to showcase an exceptional range of dynamics and fine instrumental detail with all of Reference Recording’s classic virtues. Huge hall ambience, subtlety, rich texture and big crescendos with impact.



“Drive the Winter Away” from The Little Barley Corn: Toronto Consort [Dorian Recordings DOR-93186] features smaller scale works recorded in Humbercrest United Church in Toronto. Wonderful warm acoustic and Dorian’s minimal microphone technique conjure up lively renditions of 16th-17th century winter festival music by The Toronto Consort. Baroque instruments and vocals. A recording audiophiles consider a well-worn chestnut.



“The Might of Rome from Gladiator: Music From the Motion Picture [Decca 289 467 094-2]  sports drums, synth, vocals and acoustic instrument building with frenzy and unrelenting power to a traditional majestic symphonic piece complete with chorus. Hans Zimmer given broad canvas.



“The Third Rail” from Spies: By Way of the World [Telarc CD-83305] is modern Jazz fusion expertly performed with rapid fire shifts, delicacy and shimmer against massive kick and deep bass. Recorded with all the dynamic range and life that Telarc brings to the equation. 



“I Wandered by a Brookside” from Time After Time: Eva Cassidy [Blix Street Records G2-10073] is a simple recording. Clean guitar with emphasis on string detail. Pure vocal with superb dynamic inflection and subtle acoustic.



 “On Every Street” from Sultans of Swing: Dire Streets [Vertigo 314 558 658-2] is Mark Knopfler and Dire Straits in a compilation of music. This cut is a skillfully engineered piece from 1993 featuring a warm balance, detailed acoustic and electronic instruments with a generous sense of soundstage.  



Now on to the observations. Listening revealed the M2-1500M to have some fundamental personality traits.The high frequencies were extended and extremely smooth. At the beginning of the break-in period, that smoothness came at the expense of some detail but disappeared as the review progressed and a fine level of resolving power emerged. The midrange through lower midrange exhibited natural warmth and dimensionality, a trait shared with other good ‘digital’ amplifier designs and one that continues to garner positive comparisons to tube-based product. It was in the frequencies ascending through the upper midrange where the M2-1500M became uncommon. Some digital amps through my doorway have exhibited a minor tendency towards dryness in this region, requiring a bit of extra care in matching. The D-Sonic sidestepped that trait completely and retained the character of the midrange with better consistency and warmth.



Bass with resonance control in place was deep, controlled and of good impact. The H2O remains the champion for muscle amp style bass for D-amps with greater sheer weight and mass. The D-Sonic plays in different waters, striking a middle position between massive and lean. It conveys power without drawing attention, being quick but not lightweight. In this it most closely resembles my old Tripath-based Bel Canto. Mid through upper bass were mildly warm, giving acoustic instruments in this portion of the spectrum natural proportion and authority.



The power rating imbued the amplifier with massive instantaneous dynamic swing without the fetters of clipping. Quick, clean and smooth. Compression did not exist unless imposed by the recording engineer. Resolution was high but not spotlit. It came intrinsic with the recording and was not created by the amplifier. Low-level information was generally well handled with the proviso that the amplifier demanded a slightly elevated minimum level to achieve full dynamic scale. This condition met, the amplifier had a wide dynamic palette that allowed the system to play material at natural acoustic levels with convincing delicacy and power, especially high-resolution recordings with broader dynamic gradations. This dynamic shading was handled in the same fashion as it dealt with resolution - non intrusive. Combined with the amplifier’s predisposition to warmth, this emphasized the organic over transparency by a small degree with  slightly softening contrasts.



The overall performance was quite cohesive, the only deviation being a very small degree of softening in both midbass and upper midrange. This was tiny in nature and the amplifier struck a remarkably good balance between the transparent and dimensional into the Apogees, creating a musical picture that was coherent, detailed and absolutely engaging.



The soundstage produced by this amplifier was very wide and deep. Image size was source and cable dependant as was separation of instruments within the stage. It had the capability of convincing dimensionality and at its best produced image size consistent with microphone position and distance. Reproduction of hall acoustic was generous with prerequisite quantities of air defining soundstage boundaries and the spaces between instruments. The image plane began just behind the speakers extending well back and also forwards with good projection and no foreshortening of spatial information. Huge sonic canvas. Delicate strokes.



The D-Sonic amplifier behaved with consistency regardless of whether the source was solid state or tube. It proved relatively impartial to both cable and electronic sources and merely reflected their attributes. This held true on both RCA and balanced inputs. The M2-1500M was quite holistic in its rendition of music, not drawing attention to itself in any specific aspect but rather, drawing attention to the musical event. It came remarkably close to being invisible in the playback chain.



As to how the D-Sonic behaved into the load presented by the Apogee Duetta Signatures running full range, it was utterly unfazed. It played transparent and powerful, conjuring up a full complement of solid instruments to occupy a huge sumptuous soundstage. The M2-1500M enjoyed its challenge with the Beast named Apogee and came away unscathed. 



How about delicate beauty? Into the Audio Space AS-3/5As the amplifier proved capable of scaling down its dynamic palette to match the situation and delivered superior resolution with sufficient dynamics to keep the event lively and convincing. Running full range it showcased the speaker’s warmth, dimensionality and huge staging abilities. Adding the subwoofer extended the range seamlessly, creating a pocket powerhouse with major bass muscle to match its other virtues. 



The strengths of the M2-1500M in all combinations were obvious - detail, ease of dynamics, soundstaging and warmth. These remained core. Were there weaknesses? If the amplifier displayed a failing, it was a touch warm and forgiving. Perhaps the correct term might be “overly analog”. The flaws on lesser recording were never highlighted but incidental. Some may interpret that as being a touch uncritical. Most will welcome it as acoustically natural. 



The competition? The D-Sonic qualifies as true high end and deserves to be examined against higher tier components. It certainly competes against the best of its digital brethren and all tube and SS amps that have been in house. To simplify I will compare the D-Sonic against its own kind with the understanding that technology is purely a conduit and that all of the products mentioned bear scrutiny against much pricier fare. In that context we‘re setting the bar far upscale.



Comparisons against the Wyred4Sound amplifiers are mandatory because both are feisty performers that shoot holes in the theory that ultra-high performance is only achievable when accompanied by a consummate price tag. Unfortunately no comparable Wyred monoblocks have graced the house so I cannot speak to their sonic prowess. In this instance my memory of the STI-1000’s amplifier stage will have to suffice.



The Wyred STI-1000 integrated amplifier I reviewed in 2009 paraded 500 solid watts per channel in a chassis shared with a ridiculously good preamplifier. Hardly low powered, quite sophisticated and a bargain at $2499. Both Wyred and D-Sonic constitute extremely high value pieces but differ substantially in character. The Wyred excelled at resolution and transparency. It was leaner in the bass and somewhat drier in the upper midrange and therefore required some care to achieve optimum results. The M2-1500M was more consistent top to bottom with a more “tube like” presentation both in balance and soundstage plus proved equal in resolution and superior in image focus. 



The H2O ICE 250 Signature remains the brawniest amplifier ever to match my Apogees with superb control, power and immersive dimensionality from the midband down into the bass. This synergy was hardly surprising as the designer used the Apogee Scintilla as proving ground. Although at 250w/8Ω and 500w/4Ω substantially less powerful than the D-Sonic, it never sounded that way. This was ICE done with an organic disposition especially when matched to its companion Fire preamp. The pairing amounted to a dramatic force of nature, huge and powerful. Did the ICE 250 Signature sweep aside the D-Sonic?


The contest was far from one sided. The ICE 250 may throw massive weight into the presentation but the D-Sonic countered with superior transparency, equivalent overall dimensionality and greater dimensionality in the upper midrange. These two powerhouses were different in flavor but depending on your priorities not necessarily better in capabilities. Factor that the M2-1500Ms play those virtues at a considerably lower price and this competition would be a musical clash of titans.



The most interesting contest was against my EVO 200.4. This is a Tripath design as opposed to Bel Canto’s current ICE offerings and configured for a bridged output of 360 watts into 8Ω and 
500 into 4. The two proved remarkably similar in their handling of the low frequencies, being detailed, authoritative and neither as big as the H2O nor lean as the Wyred. The two retained parallel character up through the midrange and diverged somewhat through the upper midrange. The D-Sonic sounded slightly smoother and fuller in this portion versus the greater energy and dynamic texture from the Bel Canto. This manifested as a difference in presentation in this range. 


The M2-1500M concentrated on solidity of objects with the definition of surrounding space as secondary importance. The EVO illuminated the context of this space with greater precision and dynamic inflection but contributed somewhat less density of object. Both showed superiority in this range against the ICE based amps which exhibited a slightly drier acoustic envelope. Ascending higher in frequency the Bel Canto and D-Sonic were neck to neck. Overall the two bore an uncanny resemblance in many points and came off as very close cousins, with the M2-1500M showing greater body in the upper midrange. And it is on that point of character where the D-Sonic makes its major statement.



Digital amplifiers have gained a reputation for being somewhat of a sonic cross breed between tube dimensionality and transistor speed. This tube character has in part been derived from class D’s handling of the midrange through upper bass. The sole territory where this breed has lost some of that tubular charm is in the higher frequencies where the character has historically shed a small amount of acoustical envelope, gently morphing from good tubes to good transistor. Up to now. The M2-1500M is the first amplifier through my house which extends that dimensional bubble further up the range. This point of superiority, minor in degree against the Tripath but more significant against the ICE, marks a legitimate advance. It’s still a cross breed fast and furious but pushes a little further into the tube camp with refinement and authority. 



Conclusion. The D-Sonic M2-1500M doesn‘t look pretentious but don’t mistake that for lack of ability. Normally a product with high performance and a reasonable price would merit an acknowledgement of high value with the traditional law of diminishing returns applicable against pricier fare. That is true here with a vengeance. In the watt-per-dollar sweepstakes, the M2-1500M is probably king of the hill but more importantly judged strictly on performance, it behaves like a next generation product. Is it perfect? Not but its unique combination of major strengths and minor weaknesses make it a viable alternative as a high-end contender. The fact that it’s relatively inexpensive is merely the pièce de résistance. 



Who should be interested? The frugal audiophile who demands unclipped dynamics and needs the horsepower will find  sophistication to back up the power rating. Audiophiles on an unrestricted budget are going to find little to fault and much to enjoy. Those watching the progress of digital amplification from afar may find it’s time to partake. 



Who should avoid? If you have no need for the power, this will be more of an admirable curiosity. There are other products to fill your needs and Mr. Deacon has his own alternatives. If absolute transparency is where you’re aiming, this may be a touch too organic for your tastes.For those who are tempted but don’t know if they should commit, Mr. Deacon offers a 21-day trial period (some conditions apply.)

 Available Internet Direct from the company website.

Quality of packing: Single box double ply cardboard. Excellent internal protection with double layer of polystyrene caps arrays.

Reusability of packing: Yes


Condition of components received: Perfect.

Delivery: USPS

Website comments: Well laid out. Easy access to information. Extensive product lines of single and multiple channel amplification.
Human interactions: Professional and helpful. 

Warranty: 3 years 

An in-home trial period of 21 days is available. This can be extended by email at the 
       discretion of D-Sonic. If the unit is returned in factory condition and packaging, customer pays shipping both ways plus a 5% restock charge. Unit must be insured to full value.
Pricing: 
$1275.00 per mono amplifier
Website: 
http://www.d-sonic.net/
Final comments & suggestions: 

The M2-1500Ms handled the Apogee Duetta Signatures with distinction and were returned with reluctance. Mr. Deacon’s flagship may initially entice based on the lure of its almost unlimited power, but it isn’t the quantity of delivery here that will eventually impress, but the quality. 
